and diversity (as, for example, in the American periodical World Literature Today), and in its broadest and most politically neutral sense it encompasses 'all literary works that circulate beyond their culture of origin' (Damrosch 2003: 4) . In other contexts, however, 'world literature' is often used, like the term 'world music', to denote literature that falls outside the British-American literary 'mainstream', circulated and received less as 'testimony to a wealth of cultural diversity' than as part of an exoticising 'domestication' of the foreign (Damrosch 2003: 17; Huggan 2001) .
As Barbara Herrnstein Smith observes, literary cosmopolitanism can become another form of cultural imperialism, with the Western subject perceiving 'in every horizon of difference new peripheries of its own centrality, new pathologies through which its own normativity may be defined and must be asserted ' (1988: 54) . Partly as a result of these associations, the notion of 'world literature in English' (like 'Commonwealth literature') has in many contexts been superseded by the near-ubiquitous designation 'postcolonial literature', which -though not without its own semantic limitations and contradictions -is often perceived as circumventing the Anglocentric associations of its predecessors. writer Chantal Spitz, this essay will argue that these nascent regional affiliations between Indigenous Francophone and Anglophone Pacific writers call into question the relevance (to the Pacific) of the argument for a transnational collective of Francophone writers.
In recognising the importance of these regional 'Oceanic' affiliations, however, the essay will also consider the pragmatics and problematics of translating Francophone (1996) .
Regionalism and translingualism in 'Oceanic' literary culture
The increasing Spitz puts it in her introduction to the issue: 'After a gruellingly long night, the people of Oceania are once more taking a journey. Like it once was when we navigated to our destiny under the stars of the sky, we now trace our future through the sense of have also been leading proponents of feminist movements at both local and regional levels. In this context, it is unsurprising that the majority of the poems in Pierre Noire engage with socio-political issues (such as (neo-)colonialism, women's rights, and Indigenous social dynamics) that are also prevalent in Gorodé's own work.
Gorodé includes a direct reference to the work of Molisa and other Anglophone
Pacific writer-activists in her semi-autobiographical short story 'Dos Montes', which focuses on a group of Indigenous and women's rights activists gathered in Australia.
The story includes an episode in which the narrator and a fellow feminist activist Please refer to the published volume for citation purposes.
Anderson indicates, however, that she was unable to find a viable way in which to signal an important distinction that Spitz makes throughout the text between 'parole' (which refers not just to the spoken word but specifically to Mä'ohi oral culture) and 'mot' (associated not just with writing but also French culture). However, her translator's note successfully alerts the reader to this distinction, which is traceable through the repetition of 'word' in contexts clearly associated with the oral tradition. to find words to offer his son, his flesh and blood. Words, the music of love that he will be able to hear in his memory when he misses his Land too much. Words chosen amongst the multitudes of words in their language to make this world live in him, this world he is preparing to leave to go to distant parts ' (2007: 29) . Notable in this passage, as in the source text, is the structural repetition used in Mä'ohi and other Polynesian oral traditions both for rhetorical emphasis and as an aide-mémoire.
Where this section of the translation is clearly associated with the vitality of the Mä'ohi oral tradition, the association between writing and the formal restrictions of French literary culture is contrastingly evoked in a later passage in which letters arrive informing Mä'ohi parents of the deaths of their sons in the war: 'Twelve letters take the place of twelve children, letters full of leaden words that only the minister can make out, written in that incomprehensible language' (33). Here, again, it is clear from the context that 'leaden words' corresponds with a reference to 'mots' (specifically, 'des mots inertes') in Spitz's original text (1991: 44) . Please refer to the published volume for citation purposes.
problematise the assumption (within traditional translation theory) of a transaction between discrete, clearly defined source and target languages, instead creating a hybrid 'in-between' language that demands a mode of evaluation beyond 'conventional notions of linguistic equivalence or ideas of loss and gain ' (1992: 121) . 'Word of Struggle' thus makes the point that a 'word' from the ancestral language can become 'the word that dares make a stand' in a 'radical poetics' which articulates 'a politics of struggle ' (2004b: 6 between source text and translation, acquiring a transcendental quality that poses a challenge to the dominance of the two 'metropolitan' languages. In this context -and in keeping with Samia Mehrez's arguments on plurilingualism -the process of translation can serve to underscore, rather than dilute, the counterdiscursive aspects of both Gorodé's and Spitz's writing.
Conclusion
As I have maintained in this essay, the argument for a 'world literature in French' is 
